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1867 were to be seen ornaments of the early mediaeval 
type, as we find them on the enamels of Cologne, Limoges 
or China. The enamels now exhibited by Barbedienne, 
Chris tofle and others as well as those of Elkington have 
in many cases besides these ornaments , such modern 
designs as landscapes with birds. 

Another French enameller, Pottier, has confined himself 
exclusively to the so-called painted enamel, and has distin- 
guished himself especially by his imitation of the best 
Limoges works of the sixteenth century. With this excep- 
tion, this kind of work was scarcely represented in the 
Exhibition; only one Austrian artist, Macht, formerly a 
pupil of the School of Art in the Austrian Museum has 
for many years been a successful labourer in the same 
department. His painted enamels are to be seen in the 
exhibition of fancy articles by August Klein. In the same 
collection also are some new attempts by a Vienna ena- 
meller, Chardt, of a similar but more ornamental character. 

To the Vienna enamellers is especially due also the 
revival of the translucid ornamental enamel on an en- 
graved groundwork of silver. This delicate and charming 
art was first taken up again by Ratzersdorfer in Vienna 
after old patterns by David Attemstatter of Augsburg, 
and is now practised by a number of engravers whose 
works are principally applied to the above-named leather 
articles and album covers. Of these we may name the 
engraver Kleeberg. A similar enamel, but on a gold 
ground, most successfully executed, is seen in specimens 
of personal ornament exhibited in the Indian department. 
The Bronze manufacturers of Vienna also, Hollenbach, 
and Hanusch are employed in applying enamel as an 
ornament for chandeliers, lamps and other objects. 

With the exception of the Indian works, goldorna- 
ments have not made that use of enamels which might 
have been expected from the general impulse given to 
this kind of decoration. A few French goldsmiths only 



show more preference for enamel; among them Emile 
Philippe with his Egyptian and Byzantine motives, and 
the firm of Paville and Pavie of Paris, who entirely sur- 
round their ornaments with coloured enamel in the manner 
of the sixteenth century. Other Parisian manufacturers 
only employ miniature sheets of enamel in portraits or 
small pictures which they set in gold. There is however 
a large number of Russian goldsmiths, who both in their 
ornaments and in other gold and silverworks make such 
use of enamel, especially of the translucid, that their pro- 
ductions are distinguished from the other European works 
by their variegated colours. Their ornamentation also 
is peculiar, though less successful, since they transfer to 
the enamel the stiff rectilineal character of their wooden 
architecture. We must however acknowledge that the 
Russian exhibition, though there is much to criticise in 
its individual specimens, is, on the whole, rich and im- 
portant. 

The modern Hungarian ornaments also, which imi- 
tate the old, and which are represented both in the 
Austrian and Hungarian compartment by Egger, Bohm 
and others, have taken up enamel in the Renaissance 
style, surrounding the object, as did their models, with 
opaque enamel, which again receives ornaments. In these 
enamel works, particularly in small miniature paintings, 
by far the most distinguished artist is the Vienna gold- 
smith Ratzersdorfer, of whom we have already spoken 
in our description of gold and silver work. He employs 
enamel as an ornament for works of larger dimensions, 
goblets, drinking horns, jugs, boxes, &c. 

Thus w T e have seen in the Exhibition enamel revived 
in many places, and in almost all the old methods, some- 
times more so, sometimes less, but that which is perhaps 
the finest of all kinds, namely the Byzantine cloisonne 
on delicate gold plates with gold cloison, we look for 
in vain in modern Art-industry. 
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No. 1. German Romanesque. Carved Border of Tombstone in Church of St. Mary on the Capitol, in Cologne. 
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The Workshop. 1874. 
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Nos. 5 and 6. Portions of Ceiling Paintings, designed by the late Mr. Paul Boeheim. 
Details Nos. 8 and 9 of Supplement. 
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FROM THE VIENNA EXHIBITION, 




No. 7. Album Cover, designed in sixteenth century style and executed by Mr. F. Romanelli in Florence, bought by the Imperial 

Museum for Art and Industry in Vienna. 
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No. 8. 



No. 9. 




No. 10. 



Nos. 8 and 9. Walnut Chest with Wash Toilette. 
No. 10. Oak Writing Table. 

No. 11. Round Table in light polished Oak. 

From the design of Prof. Jos. Durm by Mr. Stoevesandt, Garlsruhe. 

Details Nos. 1 — 7 of Supplement. 
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No. 11. 




No. 12. 
No. 12. Ebony Cabinet with Ivory Inlay and rich Bronze Mountings, designed and manufactured by Mr. Fr. Schoenthaler, Vienna. 

The Workshop. 1874. ^ 
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No. 14. Communion Gup in Silver gilt, enriched with Enamelling and Precious Stones. From the design of Ritter Theophi v. Hansen 
Archt., by D. Hollenbach's Imperial Bronze Manufactory in Vienna, for His Imperial Highness Archduke Leopold. 
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FROM THE VIENNA EXHIBITION. 




No. 16. Design for Napkin in Linen-damask; Ornaments designed by Mr. B. Schreiber, figures by Prof. Th. Grosse, manufactured 

by Mr. Jos. Meyer, Dresden and Grossschoenau. 
The Workshop. 1874, - 12 
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FROM THE VIENNA EXHIBITION. 




No. 17. 



Nos. 17—23. Lady's Toilette Objects in Bronze, engraved and enamelled, manufactured by Messrs. Dziedzinski and Hanusch, 
Vienna from the design of Mr. R. Gross, bought by his Majesty the Emperor of Austria. 
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No. 19. 




No. 21. 





No. 20. 




No. 22. 



No. 18. 




No. 23. 



Nos. 18 — 23. 
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FROM THE VIENNA EXHIBITION. 




No. 24. Fancy Head-dress; designed and manufactured by Messrs. G. Twerembold and Sons in Turin. Genius in dead gold, wings 

in diamonds and emeralds, rest in brilliants. 
Weight of object 50 grammes. 



VARIOUS. 



GLASS SPINNING. 

The latest improvements in spinning glass are due to the 
Vienna manufacturer Brunfaut, who exhibited his talent in this 
speciality in 1850 at Pesth. After manifold trials, he discovered a 
composition which may be made at any time into curled or frizzled 
yarn. The frizzled threads surpass in fineness not only the finest 
cotton, but even a single cocoon thread, and they appear at the 
same time almost as soft and elastic as silk lint. The woven glass 
flock wool has quite recently . been used as a substitute for ordinary 
wool wrappings for patients suffering from 'gout, and its use for 
this purpose has been, it is stated, successful. Chemists and 
apothecaries have found it useful for filtering. The smooth threads 
are now woven into textile fabrics, which are made into cushions, 
carpets, table-cloths, shawls, neckties, cuffs, collars, and other gar- 
ments &c. They may be jased for weaving the figures in brocaded 
silk or velvet. As a material for fancy dresses, tapestry, for cove- 
ring furniture, for laces, embroidiery, hosiery &c. the glass tissue 
will probably at some future time occupy a prominent place. Owing 
to its brilliancy and the splendour of its colours, it is the most 
beautiful material for dressing the hair, neck and head. In softness, 
the glass yarn almost approaches silk ; and to the touch , it is like 
the finest wool or cotton. It possesses remarkable strength, and it 
remains unchanged in light and warmth, and is not altered by 
moisture or acids. Spots may readily be removed by washing. 
Being non-inflammable and incombustible , it is especially valuable 
for making dress materials for ladies. Cloths of glass fabrics are 



much warmer than those of cotton or wool; at the same time, 
they are of low specific gravity. They are also adapted for veils, 
as they repel the dust remarkably well. The composition of the 
materials is still a secret, and the spinning requires extraordinary 
dexterity and constant attention. This part of the business is said 
to be very trying to the sight. It is stated that, with a wheel of 
a diameter of .five Austrian yards , one operative is able to spin 
3000 yards per minute. The cloth (which is equal to about eleven 
drachms avoirdupois) is sold for two-florins = ninety three cents 
gold. In conclusion the Journal of Applied Science states that the 
Austrian Minister of Commerce has already organised schools for 
glass spinning in the principal seats of glass manufacture in Bo- 
hemia. The Engineer. 



CASKET FOR SIR A. D. SASSOON. 
The gold casket presented by the Corporation, with the free- 
dom of the City of London, to Sir Albert David Sassoon, C. S. T., 
has been designed and executed by Messrs. Howell & Co., of Re- 
gent-street. It is designed in the Renaissance style of Art, and 
executed in 18-carat gold. The body of the casket is supported by 
four ornamental columns, relieved by panels in repousse and carved 
gold, each end enclosing a medallion painted in enamel, with crest 
and monogram. The lid is dome-shaped, and surmounted by the 
arms of the City in gold and enamel. 

Tlie Builder. 



